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　　　In　the　λ刎θ〃ω〃　」Vω4α物6乃∫　τ伽6肋o〃，Richard　Chase　states
that　the　main　characteristic　which　distinguishes　the　American　nove1
from　the　British　is㎝element　of“romance．”Here　the　term“romance”
is　given　a　new　signi丘cance　by　the　author：it　signi丘es，besides　its
most　conventional　sense　of　the　tem，“a　tendency　towards　me1odrama
and　idy1l，a　more　or1ess　forma1abstractness，”and“a　wi1lingness　to
ignore　the　spectac1e　of　man　in　society．”　Chase　argues　that“the
history　of　the　American　nove1is　not　only　the　rise　of　realism　but　also
of　the　repeated　red1scovery　of　the　use　of　romance，”and　that　for　a
good　mderstanding　of　the　American　nove1，this“rommce”element
is　the　centra1matter　to　be　considered．ω
　　　Among　the　e1even　authors　that　Chase　deals　with　in　his　discussion
of　major　American　novels，Thomas　Wo1fe　is　not　inc1uded．One　of　the
reasons　could　be　the　fact　that　diverse　opinions　have　been　raised　about
the　evaluation　of　Wolfe；Wil1iam　Faulkner　put　Wo1fe　above　himse1f
as　the　best　contemporary　American　writer，whereas　Bemard　DeVoto
and　other　critics　doubted　Wolfe’s　essential　talent　as　a　nove1ist．But
whateYer　were　the　di妊erences　in　the　critics，opinions　about　him，one
thmg　wasgenera1ly　agreed　that　Wolfe　wasone　of　the　most“Ameri－
can”writers　that　had　eYer1ived．During　one　of　his　ecstatic　moments，
Wo1fe　wrote　his　mother　as　follows：“I　wi11know　this　comtry　when
I　am　through　as　I　know　the　palm　of　my　hand　and　I　will　put　it　on
paper　and　make　it　true　and　beautiful．”一2，Thus　the　search　of　America
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continued　to　be　the　centra1preoccupation　to　him　throughout　his　Iife
and　made　the　mifying　theme　of　his　four　major　n0Ye1s，
　　　In　view　of　this　fact，I　thought　it　wou1d　be　of　some　signiicance　to
consider　how　far　the　foregoing　Chase’s　theorycan　be　appliedto　Wo1fe
and　to　reveal　in　what　way　his“Americamess”is　shared　with　other
major　writers，and　in　what　way　his　discovery　of　America　is　unique．
And　that　is　what　I　am　primarily　concemed　with　in　this　paper．
　　　I　conined　this　paper　on1y　to　the　discussion　of　τ〃θ　η7θろ　α〃6f乃θ
Roo居，Wolfe’s　third　nove1．1畠〕The　reason　for　the　choice　of　this　work
despite　the　general　agreement　that　it　is　the　least　of　an　his　nove1s
is　that　it　has　a　fom　of　a　more　or1ess　comp1ete　novel　compared　with
his　other　spraw1ing　nove1s（except工oo尾　Ho刎ωα”，λ刎gθ1），eYen
though　we　camot　who1ly　accept　Wolfe’s　own　assertionthat　it　is“the
most　objective　novel”that　he　had　ever　written．Also　the　book　inc1udes
a1most　eYerything　Wo1丘an　because　of　the　very　confused　nature　of　it．
Just　as　a11the　rest　of　his　novels，　丁乃θ　W泌α〃∂肋3　1～06冶　is　a　thin1y
disguised　autobiographica1nove1，with　George　Webber　as　protagnist，
who　is　obvious1y　Wolfe　himse1f．In　spite　of　some　changes　in　the
hero’s　outward　appearance　and　his　family　backgromd，the　former　ha1f
of　the　book　is　quite　reminiscentof　Wo1fe’sirst　autobiographica1nove1
工oo居　Ho刎刎α〃，λ〃彫1，describing　his　own　boyhood　in　a　sma11
Southem　town　and　his　subsequent　co1lege1ife　in　the　pastora1setting
of　a　state　uni▽ersity．Hence　the　most　signi五cant　action　of　the　nove1
takes　place　in　the　latter　ha1f　of　the　book　which　dea1s　with　the　hero’s
life　as　an　apprentice　nove1ist　as　wel1as　his　stormy1ove　a血air　with
Esther　Jack，an　o1der　wealthy　Jewish　woman　from　New　York．The
novel　as　a　whole　can　be　regarded　as　a　kind　of　aろ6〃舳g87o刎α〃，for，
it　is，to　use　the　author’s　own　words，“about　one　man’s　discovery　of
11fe　and　of　the　wor1d　through　fantasy　and　lllus1on，　　through　fa1sehood
and　his　own　foo1ishness．．．．”
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　　　The丘rst　quality　that　nakes　T加Wθあ伽∂肋ε五06冶　typica11y
American　according　to　Chase’s　theory　is　its　abmdance　in　symbolism。
“The　web”and“the　rock”of　the　tit1e　are　themse1ves　the　two
important　symbo1s　of　the　nove1，for　the　whole　story　manifests　the
dilemma　of　a　yomg　man　whose　spirit　is　devided　between　the“web”
…㎜d　the“rock，”constantly　revolting　against　the“web”which　robs
him　of　freedom，seeking　after　the“rock，”his　dream　world．As　for
the　meanings　of　these　two　symbols，Richard　Walser　makes　a　fuu
explanation　in　his　critica1study　of　τ乃o刎α∫凧o吹．
　　　Accordi㎎to　Walser，the“web”is　somethi㎎that　keeps　man
from　freedom，individua1ity　and　himse1f．More　speci丘ca11y，it　is，丘rst，
“the　ta㎎le　of　Joyner　inheritance　from　which　George　Webbercannot
escape．”　Later，it　seems　to　George　that“Esther　and　he　have　some－
what　spun　together　a　web　in　which　he　is　trapped・”　The“rock”
symbo11zes　spec1丘ca1ly，the　city　of　New　York　　“that　enfab1ed　rock．”
It　is　where　ambitious　young　men　yeam　for　and　try　to　fu1i11their
fabulous　dreams．In　George’s　happiest　moment　the　city　appears　to　be
“carved　out　of　a　single　rock，shaped　to　a　single　pattern，m0Ying　fore▽er
toa　single　hamony，acentral，all－inc1usive　energy．”Then　in　contrast
to　the　ever　moving　Hudson，the　rock　is　Esther　with“dark　time
　　　iowing　by　her1ike　a　ri▽er．”
　　　　Not　surprisingly　Richard　Walser　cal1s　these　symbols“poetic
symbo1s，’’the　very　tems　that　are　used　by　Chase．And　Walser　states
that　they　should　be　trans1ated　by　Chase’s　method，that　is，besides　the
obvious㎜eaning　of　the　symbol，the　intention　that　the　symbol　carries，
which　is　very　often　di伍erent　from　the　meaning　itse1f，should　be
mderst00d．Walser　points　out　that　the　intention　of　Wolfe’s　poetic
symbols　are“like　the　whale　in　Me1vi11e，constantly　shifting　rarely
static．”｛4］However，it　is　not　improper　to　assume　that　the　sym㎞1s　of
the“web”and　the“rock”represent　the　two　contrasting　wor1ds
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always　in　con丑ict　with　each　other　in　man’s　mind．
　　　If　the“web”means　the　wor1d　in　which　man　is　already　deeply
inY01ved　and　the“rock”the　new　dream　wor1d　that　ma皿tries　to
escape　into，then　the　who1e　story　of　T加W2ろα〃ま加Roc尾becomes
that　of　a　yomg　man　foreマer　wandering　between　these　two　wor1ds．
Thecontrast　of　the　two　wor1ds　occurs　in　a　n㎜ber　of　otherfo㎜sas
we1l　thro㎎hout　the　book．It丘rst　appears　in　the　hero’s　mind　tom
between　the　father’s　wor1d　and　mother’s　wor1d．The　important　thing
to　him　is　that　the　father　was　a　man　from　the　North　and　the　mother
from　the　South．It　is　mentioned　that　the　boy’s“sense　of　place，the
feelhg　for　speciic1oca1ity1ater　became　so　strong　in　him，”and　this
explains　why　throughout　the　nove1most　of　Wolfe’s　symbols　are
comected　with　some　particu1ar　p1aces．In　the　ear1ier　part　of　the
book，there　is　a　section　in　which　Northness　and　Southness　are　cOm－
pared：“in　a　genera1way　it　was　better　to　be　North　than　South．”
Father’s　world　is　that　of　North，the　city　which　is　wam1，radiant，ful1
of　hope，whi1e　mother’s　world　is　that　of　the　Southem　mountain
hi1l一㎞md　which　is　often　associated　with“darkness”and“wi1demess．”
The　boy　sees　the　vision　of　his　mother’s　world，“1one1y，1ost　and　sad
as　a　strange1ost　time，”and　then　he　sees　a　g1impse　of　the　father’s
wor1d：
　　Suddenly，工ike　a　man　who　is　drowning　and　fee1s　a　rock　beneath
his　feet，1ike　a　man　lost，dying，freezing　famished，a1most　spent
in　the　dark　and　how1ing　desolation　of　the　strange　wi1demess，who
sees1ight，comes　suddenly　upon　a　place　of　shelter，wamth，
salvation，the　boy，s　spirit　turns　and　seizes　on　the　image　of　his
father．㈲
　　　The　above　passage　has　a　mmber　of　things　that　Chase　cans
“American．”There　are　the　image　of　a　so1itary丘gure　a1ienated　from
the　society，the　connicting　shadows　of　light　and　dark　and　the　word
“wildemess．”
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　　　The　use　of　place－symbols　for　the　purpose　of　contrasting　man’s
coniicting　wor1ds　is　not　mique　to　Wo1fe　but　common　in　many　major
American　writers．In　Nathaniel　Hawthorne’s　Sω〃θf工θ肋パor　examp1e，
there　is　a　contrast　between　the　town　and　the　forest．The　town
symbolizes　a　civilization　styiing　with　its　stem　Puritanism，whi1e　the
forest　is　the　place　where　man’s　spirit　is1iberated，where　man　can　be
in　direct　contact　with　nature．Nature　here　has　both　devine　and
demonic　qualities．In　Mark　Twain’s　Hμo尾肋〃η〃舳again，there　is
a　contrast　of　man’s　civilization　and　woods．WOods　in　Twain　has　a1ess
complex　meaning　than　in　Hawthome．It　is　simp1y　the　p1ace　where
㎜an　can　take　a　rest，free　from　a1l　hum㎝taints．Whenever　Huck
gets　tired　with　the　small　town1ife，he　takes　to　the　woods．
　　　　Wolfe’s　case　seems　quite　d岨erent　from　the　above　two　writers．
It　might　be　over－simp1蛆cation　to　state　that，in　Wo1fe，the　rock（the
city）is　associated　with　the　father，1ight　and　warmth，whi1e　wildemess
is　associated　with　darknesss　and　desolation，but　it　is　obvious　that
Wolfe　did　not　regard　the　city　as　the　emblem　of　human　corruption　but
エather　as　a　p1ace　which　is　fun　of1ife　and　hope，and　this　is　contrasted
to　the　wildemess　of　the　hius　that　are1onesome　and－desolate，where
no　sou1can　be　seen．Later　George　Webber　gets　weary　with　the　city
life　because　of　its　deceit伍ulness　and　pretention，　but　so　far　as　the
city　provided　Wolfe　withエich　human　scenes，he　loved　and　va1ued　it．
　　　　WOlfe　was　not　much　concemed　with　the　prob1em　of　human
corruption．To　hi㎜1ife　was　something　that　shou1d　be　enjoyed；he　was
overwhelmed　by　its　richness　and　beauty　and　what　he　hated　above
anything　else　was　life1essness，or　in　Wo1fe’s　words，“death－in－1ife．”
Both　Hawthome’s　and　Twain’s　works　are　the　authors’comments　on
the　prob1em　of　h㎜an　morality　　that　of　good　and　evi1，whereas
Wo1fe’s　chief　concem　was　to　convey　his　own　vision　of1ife　in　its　fun
richness　and　wonder．As　Wo1fe　himse雌admits　inτ加∫肋ηoグα
州o〃，he　had“almost　insane　hmger　to　devour　the　entire　body　of
human　experience，to　atte㎜pt　to　inc1ude　more，experience　more　than
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the　measure　of　one　life　can　ho1d，or　than　the　limits　of　a　single　work
of　a前can　we11deine．”㈹
　　　However，Wo1fe　was　far　from　ignorant　of　human　weaknesses　and
limitations．In　fact　the　more　he　wished　to　experience，the　more　he
regretted　his1imitations　as　a　human　being，but　as　a　resu1t，he　never
tried　to　transcend　humanity，nor　did　he　drift　to　the　tota1pessimism
which　Twain　cou1d　not　aマoid　in　his　later　years．About　the　midd1e　of
the　book，there　is　a　chapter　named“ship”in　which　George’s　retum
voyage　fro皿　Europe　is　described．This　section，highly　symbo1ic　and
evOcative　in　nature，has1ittle　to　do　the　with　the　entire　movement　of
the　story，but　is　quite　signi丘cant，if　one　is　to　understand　Wolfe’s　use
of　symbols　and　his　view　of　man．
　　　George　is　aboard　the　great　ship　吻∫〃αbound　for　America・The
ship　meets　a　Yio1ent　storm　on　the　way，and　a1on9丘erce　strug91e
between　the　ship　and　the　sea　starts．The　sea　seems　tg　say：
　　　　　I　am　the　sea．I　have　no　end　or1imit．There　is　no　shore，n0
　　　harbor　at　the　end　Th1s　voyage　w111never　imsh　　there1s　nO
　　　end　to　weariness，to　sickness，to　the　ship」7〕
　　　CoInpared　with　the　vast　ocean，the　ship　is　sma11and1one1y　as　if
“pressed　down　by　some　gigantic　inger　from　the　sky，p1mged　up　and
down，”but　it　fought　courageously“with　no　suggestion　of　defeat，…
with　the　terrible　indi舐erence　of　eternity。”
　　　The　sea　symbo1izes　the　terrible　force　of　nature．The　ship　is
mankind　who　is　weak　but　courageous．Wolfe　regards　him　to　be“so
great　because　he　is　so　small，”“so　strong　because　he　is　so　weak，”“so
brave　because　he　is　so　full　of　power．”　Truly　the　sea　has　eternity
which皿an　craves　for　and　can　neマer　acquire，but　it　is　man　that
“tries　to　giYe　purpose　to　etemity．”While　the　passe㎎ers　watched　the
terrifyi㎎struggle，“they　believed　in　that　ship　and　sudden1y　they
1oved　her．”“For　men　are　wise：they　know　that　they　are　lost＿they
are　desolate　and　dambed　together．．．and　they　know　there　is　no　answer
工054
　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　33
and　that　the　sea　isエts　own　answer，”Although　Wo1fe1s　genera11y
regarded　as　a　youthfu1optimist，his　optimism　is　based　upon　this　tragic
recognition　of　man’s　weakness．
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　　　So　far　I　have　discussed　Wo1fe’s　abundant　use　of　syml〕o1ism，which
produces，in　Chase’s　tem，“amore　or1ess　abstract　fom”and“bold
poetry．”Besides　the　use　of　symbolism，Wo1fe’s　poetic　beauty　consists
chieny　in　his　rhetoricaI　ski1l．The　fo11owing　passage　on　how　pity　is
aroused　could　be　ca11ed　poetry　rather　than　prose：
　　Pity，more　than　any　other　feeling　is　a　leamed　emotion…
　Pity　comes　from　the　ininite　accumulations　of　man’s　memOry
from　the　anguish，Pain　and　su丘ering　of　life．。．
　　And　beauty　smells　like　a　wi1d　song　in　our　heart，＿beauty　burst－
ing　like　a　great　grape　in　our　throat．．．
　　Beauty　in　us，all　around　us，never　to　be　captured＿and　we　know
that　we　are　dying　as　the　river　iows！0h！then　wi1l　pity　come，
strange　sudden　pity　with　its　shrewd　knife　and　asp　of　time　to　stab
as　with　a　thousand　wordless，1ost，forgotten　things…⑧
　　　This　may　not　be　the　most　poetic　of　all　the　passages　in　T肋W助
α”Roo尾，but　I　quoted　it　because　it　expresses　the　same　idea　as　the
sect1on　of“the　shlp”does　that1ife　is　beautiful　but　man　cannot
capture　it　complete1y　because　there　is　a　limit　in　man’s1ife．
　　　If　the　limit　of　man’s1ife－span　be　one　of　Wo1fe’s　sorrows，man’s
solitude　and　loneliness　was　another．It　was　a11the　more　acute　because
his　desire　to　experience　the　whole　of　human1ife　was　strong．George
Webber　remains　stra㎎ertoeveryone　throughoutthenove1only　except
to　his　beloved　Esther　Jack．It　was　ironica1，howeマer，that　the　v6ry
union　of　George　and　Esther1ed　him　to　the　tragic　conc1usion　that　the
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indlvidual1s　forever　alone，a　wanderer，lonely　and　set　apa廿　　the
theme　that　appears　in　a　n㎜1ber　of　American　noveIs，as　Chase　argues．
　　　When　George　was　most　in1ove　with　Esther，hefeIt　that“for　the
irst　time　in　his　who1e肚e　he　mattered　deep1y，earnestly，to　sOmeOne
eIse。”　He　was　I1o1onger　alone．To　him，she　irst　represented“the
city”that　he　had1onged　to　know，and　then　she　became　even“a　wor1d
for　him　　a　kind　of　New　America　　and11e11ved　m1t，exp1ored1t
a11the　time．”
　　　But　after　three　years　of　their　intense　love－1ife，George’s　love　for
Esther　began　to　wane　or　at　least　began　to　take　on　a　di鉦erent　tone
and　color．There　were　two　reasons　for　the　change：one　was　that　he
gOt　weary　with　the　peop1e　Esther　associated　with．They　were，to　him，
as　deceitfu1and　Pretentious　as　they　were　rich　and　fashionab1e．His
abuse　of　Esther’s　friends　became　the　most　frequent　cause　of　their
quarrels・The　other　reason　was　George’s　realization　that　the　more　he
1oved　her，the　more　he　depended　upon　her，and“he　began　to　fee1
that　he　himself　was　caught　up　in　the　web　which　they　had　spun
together．”　Once　she　gave　his1ife　a　kind　of　purpose　and　design　but
now　he　could　not　bear　with　the　idea　that　she　was　the　author　of　his
doom－After　one　fatal　quarre1，George1eft　Esther　and　went　to　EurOpe，
again　a　wanderer　and　stranger．
　　　The　whole　a舐air　between　George　and　Esther　manifests　Wo1fe’s
own　problem．Unti11George　met　Esther，he　dreaded　lone1iness　and
desolation　more　than　anything　else．With　Esther，however，he　found
it　impossib1e　to　keep　his　independence．The　tighter　their　uniOn
became，the1ess　free　his　spirit　became．To　recover　his　freedom　and
independence，he　had　no　a1ternati▽es　but　to　go　back　to　his　origina1
s1tuation　so11tude　and1onelmess．Wo1fe　must　have　fe1t1t　temble，
for　he　wanted　to　be　a　part　of　everything，every肚e　in　this　world・
But　he　desired　his　freedom　and　independence　so　bad1y．This　must
have　been　an　etema1d11emma　to　hm　　a　d11emma，Perhaps，shared
by　a11independent　youths．
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　　　George　once1ived　in　Esther’s　world，exp1ored　it　a11the　time，but
afterwards　he　wanted　to　escape　from　it　and　went　to　Europe．He　did
so　because　he　wanted　to　forget　her，but“he　on1y　remembered　her．”
The　same　pattem　is　to　be　found　in　the　hero，s　mmber　of　wanderings
from　one　place　to　another．I　have　already　mentioned　about　the　hero，s
obsesslon　w1th1oca11ty　　that　many　symbo1s　are　connected　w1th
certain　particu1ar1oca1ities．
　　　First，his　wor1d　was　that　of　a　Southem　town．Whi1e　he　was　in
it，he　always　wanted　to　get　out　of　it，and　dreamed　about　the　wonder
of　the　Northem　city．When　he　became　a　part　of　the　city，he　hated
its　pompous　pretentious　atmosphere　and　thought血uch　of　the　town　he
had　left．Consequent1y　the　nove1that　George　began　to　write　was　not
about　the　city1逓e　but　about　the　peop1e　and　their1ives　of　his　sma11
mountain　town．He　then　went　across　the　At1antic　Ocean　seeking
after　his　dream，but　what　he　did　there　was　to　discover　his　own
America．In　the　section　of“the　ship，”a　part　of　which　I　have
fomerly　quoted，there　a1so　is　expressed　Wolfe’s　comment　on　the
Americans’Pilgrimage　to　Europe．
　　Poor，barren　these　　these　yomg　Co1umbuses　of　th1s1atter
tme　　so　naked，1on1y，so　absurd　had　gone　forth，each，m　h1s
frail　scal1op　she11　of　hope，to　batt1e　stormy　seas　alone，　to　reap
there　in　the　unknown　wor1d　of　the　magic　of　his　own　country
there，from　the　leaden　vacancy　of　foreign　skies　to　derive　the
substance　of　h1s　own　Amer1ca　　And　los1ng　home，to丘nd　anew
the　home　that　he　had1ost　so　naked，home1ess，yet　not　utter1y
for1orn　　　here　to　return，st1l1　tongueIess，st111　unbound，　and　st111
seeking　　stl1l　seekmg　home＝副
　　　This　cou1d　be　a　comment　not　on1y　on　George
the　Americans　who　went　over　to　Europe　to　seek
Webber but　on　a11
their　dream一一一0n
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Kenyon　and　Hi1da　in　Hawthome’s〃6〃θハα脇，on　Isabe1le　Archer
in　James’　τ乃θ1〕07〃α杉oゾA1二αめand　on　hundreds　of　the1ost　genera－
tion，to　which　Wo1fe　himself　belonged．
　　　Thus　the　story　ofτ肋凧功α〃肋θ五〇〇后seems　tO　include　mOst
of　the　qua11t1es　that　Chase　ca11s　romance　elements　　symbo11sm，bo1d
poetic　beauty，and　a　tendency　to　describe　man　as　an　alienated　fgure．
However，this　does　not　explain　the　who1e　of　Wo1fe’s　art．Not　a11of
his　passages　abound　in　poetry　and　s〕mbolism．As　Walser　mentions，
Wolfe’s　method　of　writing　was　to“comp1ete　an　episode　here，an
episode　there　as　the　mood　struck　him．”The　tone　and　the　style　change
quite　free1y　throughout　the　novel．　If　the　passage　on　“the　ship”　be
one　of　the　most　lyrical，then　the　description　of　Gecrge’s　town1ife　in
the　South　possesses　the　most　objective　style．
　　　The　best－known　town　episode　is　the　one　entitled　as“The　Chi1d　by
Tiger．”This　could　be　by　itse1f　a　comp1ete1y　independent　short　story，
and　is　about　the　only　part　that　has　what　Chase　ca1ls　the　Puritan　or
Manichean　atmosphere　of　good　and　eYil，which，according　to　Chase，
constitutes　the　main　body　of　American　romance　nove1s．Dick　Prosser，
the　main　character　of　this　episode，was　a　pious　negro　houseman．One
winter　evening　he　got　amuck，and　took　to　murdering　everyone　that
he　saw　on　his　way．The　impact　that　the　whole　account　gives　the
reader　is　that　of　violence，yet　Wolfe　accomplishes　this　e妊ect　with
calm　straightforward　narrative．Thus　Wolfe　was　not　only　adept　in
lyrica1poetic　prose，but　in　cal㎜realistic　description　without　emotion．
Above　all　impressive　is　the　passage　which　describes　the　scene　of　the
mob　lynch　against　the　negro．Dick’s　body　which　is　described　as
“bu11et－riddlen，”“shot－to－pieces，”and“the　ghastly　multilated　thing”
is　naked　in　its　ug1iness　and　cruelty．　It　reminds　us　greatly　of　the
1ynch　scene　in　H〃o尾12ろ〃ηF肋吻．　Curious1y　enough　the　reaction　that
the　sight　of　Dick’s　body　causes　in　George’s　mind　is　very　close　t0
Huck’s　reaction　against　the　lynched　body：
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They　saw1t　homble　p1ece　of　tom－ba1t　　and　they　were
sick　with　nausea　and　fear，for　something　had　come　into　their
1ives　they　cou1d　not　mderstand．．．And　al1of　this　would　vanish　as
an　evi1dream．And　yet　not　who11y　so．For　they　could　sti11
remember　　somethmg　hatefu1and　mspeakab1e　m　the　sou1s　of
men．ω
　　　In　H〃c尾肋θ7η〃舳，this　perception　of“somethng　hatefu1and
unspeakab1e　in　the　soul　of　man”becomes　the　main　theme　cf　the
whole　story．In　Wo1fe　it　ends　right　here：he　did　not　deve1op　it，by
connecting　it　with　the　growth　of　the　hero’s　character．It　is　a1so
interesting　to　note　that　in　this“Child　by　Tiger”episode，the　whole
tone　is　dominated　by　lV［anichean　atmosphere：Dick’s　good－and－evi1
nature　is　striking1y　hilighted　by　the　contrasts　of　the　b1ack　and　white，
the　snow　and　night，and　the1ight　and　dark．
5
　　　Wo1fe’s　realism　is　seen　in　his　character　drawing　as　welL　Besides
George　and　Esther，there　appear　severa1minor　but　interesting　cha・
racters　in　the　nove1　Nebraska　Crane，Butcher　and　h1s　w1fe，Ja㎜es
Heyward　and　Jim　Rando1ph．They　are　a11described　as　possessing
extraordinary　amomt　of　life，s　energy　and　vita1ity．None　of　these
characters　have　that　airy，somewhat　inhuman　qua1ity　which　charact－
erizes　so　many　main　characters　of　the　American　n0Ye1s．None　are
inhumane1y　good　or　bad．A11of　them　possess　the　ordinary　weaknesses
as　we11as　merits，and　Wo1fe　a1ways　shows　compassion　for　a11of　those
characters．
　　　Yet　there　is　one　thing　that　makes　Wolfe’s　characters　appear
something　more　than　the　living　human　beings；it　is　their　bigness．
The　best　examp1e　is　the　butcher’s　wife　who　is　one　of　those　creatures
of　an　epic　animality，whose“Proportions　transcend　powers　of1angu－
age，”and　who　can　be“measured　by　no　scale　of　law　or　judge皿ent．”
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A1so　Nebraska　Crane，“the　best，”“the　strongest”and“bravest”in
town，is　described　as　George’s　drea皿friend．Ja㎜es　Heyward　is　George’s
co11ege　friend，pictured　as“a　creature　of　such　power　and　grace
that　the　memory　of　him　later　on　was　like　a　legend，”and丘na1ly，there
is　J虹1Randc1ph　who　was“by　this　time　nearing　thirty”and　whose
“1egend　sti11clmg　to　him．”　They　are　exaggerated　characters，a11
possessing　some“epical”or“legendary”qualities．It　is　the　same
bigness　as　we　see　in　the　characters　of　or　Mark　Twain，Me1vi1le，
a11in五uenced　by　the　so－ca11ed　tall－ta1e　tradition　of　the　South－Westem
frontier．
　　　　τ加肌ろα〃伽五〇c尾shows　anothef　quality　of　Wolfe　that　is
close　to　the　above　two　authors．That　is　to　say，the1ooseness　of　the
structure　on　which　the　whole　nove1is　constructed．His　sty1e　and
tone　change　incessant1y，and　the　who1e　story　is　composed　of　fragment・
ary　episodes　that　are　not　wel1connected　with　each　other．And　this
loose　construction　or　the　fragmentary　nature　of　the　story　is　also
enumerated　by　Chase　as　cne　of　the　main　characteristics　of　the
American　novel．
　　　Both　Wolfe　and　Twain，together　with　many　of　the　modem
Amefican　witers，mingleエo狐anceelementswithrealism．Whatmakes
Wolfe　stand　apart　from　others，then，is　his　indefatigable　desire　to
experience　and　inc1ude　whole　of　human　life．Unlike　many　of　the
㎜ajor　American　nove1ists，Wolfe　had1ittle　moral　concem．He　was
neither　preoccupied　with　lamenting　human　corruption　nor　interested
in　giving　a　didactic　message　to　his　readers．Wo1fe　was　only　concemed
with　picturing　his　own　vision　of　America，trying　to　evoke　as　precisely
as　possible　“its　odours，sounds，co1ors，shapes，and　fee1of　things　with
concrete　viYidness．”In　this　respect，Wo1fe’s　closest　re1ative　was　Wa1t
Whi㎞an，for　they　both　tried　to　create　an　epic　of　America　which
was　vastly　rich　in　mystery　and　grandeur．
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